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Welcome to English Literature! 

 
If you are reading this it is because you simply love reading; understanding different 

experiences, being transported to new worlds or seeing your own reflected on the page in 
front of you.  

 
At A Level you will study a richly diverse range of texts, exposing you to a plethora of 

themes and ideas, as well as different social, historical, political and philosophical ideas.  
 

This bridging course will consolidate and develop the skills you have honed at GCSE as well 
as introducing you to some of the texts you will be studying at A Level. At the back of the 
pack, you can find a glossary of poetic terms (some of these will be familiar to you from 

GCSE but some will be new) as well as some optional additional reading. 
 

Why study literature?  
Find out here!  

https://youtu.be/4RCFLobfqcw


 
‘To My Nine Year Old Self’ 

By Helen Dunmore 
 

Picture yourself at age nine. Do you have a particular image in mind of yourself at 
this sort of age? What are you doing in this image?  What do you look like?  What 
might you have been thinking about? 
 
Imagine you could talk to your younger self in this picture.  Write a postcard to this 
self in which you write: 
 

○ one sentence about what you look like in your picture of yourself 
○ one sentence about what you are doing 
○ one sentence about what you would say to this former self if you could 

meet him or her. 
 

 
You are now ready to read the poem! 

 

What issues are raised by this exercise? 
● Are you the same person as you were at nine?  What is the same/different about you? 
● How easy was it to imagine yourself and what you were thinking at nine? 
● How would you feel about yourself at age nine if you could go back in time? 
● And how would your nine year old self feel about you now? 
● Any other questions/issues? 



 
To My Nine Year Old Self 

by Helen Dunmore 
 

You must forgive me. Don't look so surprised, 
perplexed , and eager to be gone 

balancing on your hands or on the tightrope 
You would rather run than walk, rather climb than run 

rather leap from a height than anything. 
 

I have spoiled this body we once shared. 
Look at the scars, and watch the way I move, 

careful of a bad back or a bruised foot. 
Do you remember how, three minutes after waking 
we'd jump straight out of the ground floor window 

into the summer morning 
 

That dream we had, no doubt it's as fresh in your mind 
as the white paper to write it on. 

We made a start, but something else came up - 
a baby vole, or a bag of sherbet lemons - 

and besides that summer of ambition 
created an ice-lolly factory, a wasp trap 

and a den by a cesspit 
 

I'd like to say we could be friends 
but the truth is we have nothing in common 

beyond a few shared years. I won't keep you then. 
Time to pick rosehips for tuppence a pound, 

time to hide down scared lanes 
from men in cars after girl-children 

  
or to lunge out over the water 

on the rope that swings from that tree 
long buried in housing - 

But no, I shan't cloud your morning. God knows 
I have fears enough for us both - 

 
I leave you in an ecstasy of conversation 
slowly peeling a ripe scab from your knee 

to taste it on your tongue. 
Look at Dunmore’s use of second person pronoun. What is the effect? 

Underline the strong use of active verbs at the start of the poem? Why are they 
there? 

Where could you identify the speaker as being self-deprecating?  
Explore the poet’s use of ‘we’, ‘you’ and ‘I’. What do you notice? 

Look at Dunmore’s use of caesura and enjambment. What do you notice? 

Use the questions 
below to explore the 
poem 



Poetic Terms Quiz 
 

Can you identify the correct poetic terms from their definitions? Check your answers 
against the glossary at the back of this pack.  

 
A group of lines in a poem 
 

○ Paragraph 
○ Stanza 
○ Sonnet 

 
A strong, regular repeated pattern of movement or sound 
 

○ Rhyme 
○ Rhythm 
○ Onomatopoeia 

 
The repetition of vowel sounds usually in the middle of words 
 

○ Onomatopoeia 
○ Assonance 
○ Personification 

 
Giving human traits to non-living things 
 

○ Hyperbole 
○ Alliteration 
○ Personification 

 
A distinct break in a poetic line, usually marked by punctuation 
 

○ Caesura  
○ Enjambment 
○ Cadence 

 
Consonant sounds such as ‘f’ and ‘th’ 
 

○ Consonance 
○ Plosives 
○ Fricatives  

 
 



 
An Easy Passage 
By Julia Copus 

 
Once she is halfway up there, crouched in her bikini 
on the porch roof of her family's house, trembling, 

she knows that the one thing she must not do is to think 
of the narrow windowsill, the sharp 

drop of the stairwell; she must keep her mind 
on the friend with whom she is half in love 

and who is waiting for her on the blond 
gravel somewhere beneath her, keep her mind 

on her and on the fact of the open window, 
the flimsy, hole-punched, aluminium lever 
towards which in a moment she will reach 

with the length of her whole body, leaning in 
to the warm flank of the house. But first she 

steadies herself, still crouching, the grains of the asphalt 
hot beneath her toes and fingertips, 

a square of petrified beach. Her tiny breasts 
rest lightly on her thighs. – What can she know 

of the way the world admits us less and less 
the more we grow? For now both girls seem 

lit, as if from within, their hair and the gold stud 
earrings in the first one's ears; for now the long, grey 

eye of the street, and far away from the mother 
who does not trust her daughter with a key, 
the workers about their business in the drab 

electroplating factory over the road, 
far too, most far, from the flush-faced secretary 

who, with her head full of the evening class 
she plans to take, or the trip of a lifetime, looks up now 

from the stirring omens of the astrology column 
at a girl – thirteen if she's a day – standing 
in next to nothing in the driveway opposite, 

one hand flat against her stomach, one 
shielding her eyes to gaze up at a pale calf, 
a silver anklet and the five neat shimmering 

oyster-painted toenails of an outstretched foot 
which catch the sunlight briefly like the 

flash of armaments before 
dropping gracefully into the shade of the house. 

 
 



 
In this poem, Copus explores the fleeting moment between girlhood and 
womanhood; between adolescence and adulthood. She uses the common and 
almost cliched image of a girl sneaking back in through her bedroom window 
after having been out without her parents’ knowledge. How many films or TV 
shows can you think of where this happens? Even Simba sneaks out in The 
Lion King. However, Copus cleverly avoids cliché as the image acts as an 
extended metaphor for the girl’s bridging of these two stages in life.  
 
Use the questions below to help you decode the poem. Don’t worry if you can’t 
answer every question, just thinking about these things will help you explore 
the poem. If you struggle with the terms use the glossary at the back of the 
pack to help.  

○ The poem starts in media res, is unmetered and is written in filmic free verse. Why? 

○ There is an element of liminality in the poem. What is the significance of this? What does this 
symbolize? 

○ Why does the poet use an omniscient narrator? 

○ Why does the poet use the present tense? 

○ Focus on the caesura in line 13. What’s the effect?  
○ The girls appear to be almost naked. Why? 

○ Identify any authorial intrusion. What is the effect? 

○ “Long, grey eye of the street”. Complete a detailed analysis of this line.  
○ Look at the representation of other women. What’s the significance of this? 

○ Explore the effect of the final simile. 
○ The poem is written as a single, unbroken whole. Why? 

Make a list of links between ‘To My 
Nine Year Old Self’ and ‘An Easy 
Passage’.  Remember to think 
about the way the poems are 
written (poetic voice, structure, 
language etc) as well as what they 
are about. 
 



 

How would I construct a response to these poems? 
 

Read through the example below exploring two different poems ‘Please Hold’ and 
‘Somewhat Unravelled” (feel free to read these two poems yourself!) 

 
Within both poems, it becomes quite obvious that both poetic voices have to grapple 
with differing sorts of newfound powerlessness. In 'Please Hold', the poetic voice 
discovers that he is unable to influence his phone-call with an automated robot. 
Indeed, throughout the poem there is anaphoric repetition of "the robot", which 
serves to highlight the robot's prominence and dominance of the conversation, while 
the repeated use of a definite article gives the robot a heightened appearance of 
power, contrasting against the poetic voice's powerlessness. Shapcott uses a similar 
technique at the beginning of her poem, when the word "kettle" is repeated three 
times in the first two lines, highlighting the increased difficulty and frustration the aunt 
faces as she tries to interact with everyday objects despite her old age and limited 
mobility. Furthermore, O'Driscoll highlights the debilitating sense of powerlessness 
with the abrupt realisation that "I'm paying a robot for doing nothing." This 
construction contrasts with the previous polysyndeton that O'Driscoll uses during the 
conversation, with this statement marking the abrupt realisation that nothing can be 
done to shift the balance of power between him and the robot. This blunt moment of 
recognition does not take place in Shapcott's poetry, as the aunt's deterioration is a 
much more gradual process. Instead, we are shown a disjointed attempt at 
conversation between the personas as he says "Let me make you a cup of tea. She 
says ah ha!" The use of the imperative "let" highlights the dependence of the aunt 
upon the poetic voice, while her non-sequitur reply shows her failure to understand 
her niece and, more importantly, to connect with her. 
 
As you can see from the answer above, you need to do three things: 
 
AO!: provide a creative response to the question, using terminology and an 
academic style. 
AO2: Analyse the ways writers shape meanings 
AO4: Make connections between the two poems 
 



Your turn! 
 
Now have a go at writing your own comparison of ‘To My Nine Year Old Self’ and ‘An 
Easy Passage’. You can use the table at the bottom of the page to check you have 
included everything you need: 
 
__________________________________________________________________ 
 
__________________________________________________________________ 
 

__________________________________________________________________ 
 
__________________________________________________________________ 
 

__________________________________________________________________ 
 
__________________________________________________________________ 
 

__________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 

AO!: provide a creative response to the question, using terminology and 
an academic style. 

 

AO2: Analyse the ways writers shape meanings  

AO4: Make connections between the two poems  

 



Subject Terminology 
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ALLITERATION The repetition of  consonant sounds at the beginning of  neighbouring words in a line. 

ALLUSION A reference to a well known story, event, person or object. 

ANAPAEST A three beat pattern of  syllables: unstressed, unstressed, stressed. E.g. ‘on the moon.’

ANTITHESIS The use of  balanced opposites.

ASSONANCE Vowel rhyme, e.g. sod and block. 

BLANK VERSE Unrhymed lines of  iambic pentameter.

CADENCE The rise and fall of  sounds in a line of  poetry. 

CAESURA A distinct break in a poetic line, usually marked by punctuation. 

CONSONANCE Rhyme based on consonants only, e.g. book and back. 

COUPLET A two line stanza, conventionally rhyming. 

DACTYL The reverse pattern to ANAPAEST: stressed, unstressed, unstressed. E.g. ‘Strong as a’

DRAMATIC MONOLOGUE A poem written in the voice of  a distinct character. 

ELEGY A poem written in mourning of  someone who is dead. 

END RHYME Rhyming words at the end of  a line. 

END-STOPPED The opposite of  enjambment; i.e. when a sentence and the poetic line stop at the same point. 

ENJAMBMENT Where sentences run over the end of  lines or stanzas. 

FIGURATIVE LANGUAGE Language that is not literal, but employs figures of  speech, such as metaphors or similes. 

FEMININE RHYME A rhyme that ends with an unstressed syllable or unstressed syllables. 

FREE VERSE A poem without metre or a regular, set form. 

FRICATIVE Consonant sounds such as ‘f’ and ‘th’

HEROIC COUPLETS Pairs of  rhymed lines written in iambic pentameter. 

HYPERBOLE Extreme exaggeration. 

IAMBIC A metrical pattern of  a weak followed by a strong stress, ti-TUM, like a heartbeat. 

IMAGERY The umbrella term for description in poetry. 

JUXTAPOSITION Two things placed together to create a strong contrast. 

MASCULINE RHYME An end rhyme on a strong syllable. 

METAPHOR An implicit comparison in which one thing is said to be another. 

METONYM A word, name or expression used as the substitute for something else with which it is 
closely associated. E.g. ‘Washington’ for US Government. 

METRE The regular pattern organising sound and rhyme in a poem. 

MOLOSSUS A metrical foot consisting of  three long syllables. 

MONORHYME A poem in which all of  the lines share the same end rhyme. 

MOTIF A repeated image or pattern of  language, often carrying thematic significance. 

OCET or OCTAVE The opening eight lines of  a sonnet. 
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ONOMATOPOEIA Words that mirror the sound they describe. 

PARADOX A paradox is a statement that contradicts itself  and still seems true somehow.

PENTAMETER A poetic line consisting of  five beats. 

PERSONIFICATION Giving human characteristics to inanimate things. 

PLOSIVE A type of  alliteration using ‘p’ or ‘b’ sounds. 

QUATRAIN A four line stanza.

REFRRAIN A line or lines repeated like a chorus. 

SESTET The last six lines of  a sonnet. 

SIMILE An explicit comparison of  two different things. 

SONNET A form of  poetry with 14 lines and a variety of  possible set rhyme patterns. 

SPONDEE Two strong stresses together in a line of  poetry.

STANZA The technical name for a verse. 

SYMBOL Something that stands for something else. Often a concrete representation on an idea. 

SYNEDOCHE A figure of  speech in which a part is used to represent the whole. 

SYNTAX The word order in a sentence.

TERCET Three line stanza. 

TETRAMETER A line of  poetry consisting of  four beats. 

TROCHEE The opposite of  an aim; stressed, unstressed, strong, weak. 

VILANELLE A complex interlocking verse form in which lines are recycled. 

VOLTA The ‘turn’ in a poem. 



0QFOJOHT�JO�$POUFNQPSBSZ�'JDUJPO�Â
2VFTUJPOT�$IBMMFOHFT�BOE�4VSQSJTFT
4UFQIFO�%JMMFZ�UBLFT�B�MPPL�BU�UIF�PQFOJOHT�PG�GPVS�CPPLT�PO�UIF�����
.BO�#PPLFS�1SJ[F�TIPSUMJTU�UP�TFF�IPX�UIFZ�XPSL�BOE�SFGMFDUT�PO�IPX
UIFTF�FYBNQMFT�UJF�JO�XJUI�OFX�USFOET�JO�DPOUFNQPSBSZ�OBSSBUJWF�XSJUJOH�

5IF�CFTU�PQFOJOHT�PG�OPWFMT�EP�NPSF�UIBO�KVTU�JOUSPEVDF�QMPU�DIBSBDUFS�BOE�TFUUJOH��UIFZ�BMMPX�UIF

XSJUFS�UP�UFMM�VT�TPNFUIJOH�BCPVU�UIF�LJOE�PG�OPWFM�XF�BSF�BCPVU�UP�SFBE�BOE�UIF�SPMF�XIJDI�UIFZ

FYQFDU�VT�UP�QMBZ�BT�SFBEFST��4NBMM�EFUBJMT�NBUUFS�JO�UIFTF�GJSTU�TFOUFODFT��#Z�JOUFSSPHBUJOH�UIF

PQFOJOHT�PG�GPVS�PG�UIF�OPWFMT�GSPN�UIJT�ZFBSÅT�.BO�#PPLFS�1SJ[F�TIPSUMJTU�XF�DBO�TFF�IPX�XSJUFST

UPEBZ�TFU�PVU�UP�DIBMMFOHF�BOE�TVSQSJTF�UIFJS�SFBEFST�BOE�IPX�UIF�SPMF�PG�UIF�SFBEFS�JT�DIBOHJOH�JO

GJDUJPO�UPEBZ�

1BVM�#FBUUZ�Â�5IF�4FMMPVU

5IJT�NBZ�CF�IBSE�UP�CFMJFWF�DPNJOH�GSPN�B�CMBDL�NBO�CVU�*ÅWF�OFWFS�TUPMFO�BOZUIJOH��/FWFS

DIFBUFE�PO�NZ�UBYFT�PS�BU�DBSET��/FWFS�TOVDL�JOUP�UIF�NPWJFT�PS�GBJMFE�UP�HJWF�CBDL�UIF�FYUSB

DIBOHF�UP�B�ESVHTUPSF�DBTIJFS�JOEJGGFSFOU�UP�UIF�XBZT�PG�NFSDBOUJMJTN�BOE�NJOJNVN�XBHF

FYQFDUBUJPOT��*ÅWF�OFWFS�CVSHMFE�B�IPVTF��)FME�VQ�B�MJRVPS�TUPSF��/FWFS�CPBSEFE�B�DSPXEFE�CVT

PS�TVCXBZ�DBS�TBU�JO�B�TFBU�SFTFSWFE�GPS�UIF�FMEFSMZ�QVMMFE�PVU�NZ�HJHBOUJD�QFOJT�BOE

NBTUVSCBUFE�UP�TBUJTGBDUJPO�XJUI�B�QFSWFSUFE�ZFU�TPNFIPX�DSFTUGBMMFO�MPPL�PO�NZ�GBDF��#VU

IFSF�*�BN�JO�UIF�DBWFSOPVT�DIBNCFST�PG�UIF�4VQSFNF�$PVSU�PG�UIF�6OJUFE�4UBUFT�PG�"NFSJDB�NZ

DBS�JMMFHBMMZ�BOE�TPNFXIBU�JSPOJDBMMZ�QBSLFE�PO�$POTUJUVUJPO�"WFOVF�NZ�IBOET�DVGGFE�BOE

DSPTTFE�CFIJOE�NZ�CBDL�NZ�SJHIU�UP�SFNBJO�TJMFOU�MPOH�TJODF�XBJWFE�BOE�TBJE�HPPECZF�UP�BT�*�TJU

JO�B�UIJDLMZ�QBEEFE�DIBJS�UIBU�NVDI�MJLF�UIJT�DPVOUSZ�JTOÅU�RVJUF�BT�DPNGPSUBCMF�BT�JU�MPPLT�

#FBUUZÅT�TBUJSF�PO�"NFSJDBO�SBDF�SFMBUJPOT�JT�JNNFEJBUFMZ�QSPWPDBUJWF��BT�FOMJHIUFOFE�MJCFSBM�SFBEFST

XF�NBZ�GFFM�B�TFOTF�PG�BGGSPOU�BU�UIF�GJSTU�QFSTPO�OBSSBUPSÅT�JOJUJBM�BTTVNQUJPOT�BCPVU�PVS�QSFKVEJDFT

	Ä5IJT�NBZ�CF�IBSE�UP�CFMJFWFÅ
�CVU�UIF�GPMMPXJOH�MJTU�PG�QFSDFJWFE�NJTEFNFBOPVST�SFWFBMT�B�MJHIUFS

UPVDI�UIF�VTF�PG�NJOPS�TFOUFODFT�BOE�SFQFBUFE�Ä/FWFSÅ�HJWJOH�JU�UIF�GMBWPVS�BOE�GPSDF�PG�B�TQPLFO

WPJDF��5IJT�QBSBHSBQI�JT�GVMM�PG�VOFYQFDUFE�KVYUBQPTJUJPOT�BT�UIF�TQFBLFS�NPWFT�TFBNMFTTMZ�CFUXFFO

USJWJBM�BOE�TFSJPVT�PGGFODFT��"T�XJUI�BMM�TBUJSF�XF�NBZ�MBVHI�BU�UIF�FYBHHFSBUJPO�XIJMTU�SFDPHOJTJOH�UIF

BOHSZ�USVUI�CFIJOE�JU�JO�UIF�DPOUFYU�PG�DPOUJOVJOH�QPMJDF�TIPPUJOHT�JOFRVBMJUZ�BOE�EJTDSJNJOBUJPO��

5IJT�MJTU�SFBDIFT�JUT�DMJNBY�BT�IF�EFTDSJCFT�ÄCPBSE<JOH>�B�DSPXEFE�CVT�PS�TVCXBZ�DBSÅ��HJWFO�UIF�SBDJBM

DPOUFYU�XF�BSF�MJLFMZ�UP�SFDBMM�3PTB�1BSLTÅ�BOUJ�TFHSFHBUJPO�QSPUFTU�BOE�NBZ�GFFM�UIBU�XF�LOPX�XIBU�JT

DPNJOH�OFYU��)JT�TVCTFRVFOU�WPMUF�GBDF�BT�IF�JOUSPEVDFT�IJT�ÄHJHBOUJD�QFOJTÅ�JT�UIFSFGPSF�EPVCMZ

TVSQSJTJOH��JU�TIPVME�NBLF�VT�MBVHI�BU�JUT�PVUSBHFPVT�JSSFWFSFODF�	BOE�UIF�JNQMJDBUJPO�UIBU�FWFO�UIJT
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NJHIU�CF�TFFO�BT�OPSNBM�CFIBWJPVS�GPS�B�CMBDL�NBO
�CVU�BMTP�XBSOT�VT�UIBU�UIJT�OPWFM�XJMM�IBWF�OP

SFTQFDU�GPS�BOZ�UBCPPT�TVSSPVOEJOH�SBDJTN�BOE�JT�UIFSFGPSF�OPU�GPS�UIF�FBTJMZ�TIPDLFE��5IF�ÄQFSWFSUFE

ZFU�TPNFIPX�DSFTUGBMMFO�MPPLÅ�TFFNT�UP�FODBQTVMBUF�UIF�NJYUVSF�PG�BCTVSEJUZ�QBUIPT�BOE�BOHFS�UIBU

XJMM�SVO�UISPVHIPVU�UIF�OPWFM�

*O�UIF�GJOBM�TFOUFODF�UIF�DPNQBSJTPO�CFUXFFO�UIF�ÄUIJDLMZ�QBEEFE�DIBJSÅ�BOE�ÄUIJT�DPVOUSZÅ�JT

QBSUJDVMBSMZ�UFMMJOH��IFSF�#FBUUZ�JT�HJWJOH�VT�B�TFOTF�PG�UIF�OPWFMÅT�TDPQF�BOE�BNCJUJPO�Â�UIJT�JT�B�OPWFM

OPU�KVTU�POF�NBO�CVU�BCPVU�B�XIPMF�OBUJPO�Â�CVU�BMTP�UIBU�IF�XJMM�OPU�CF�BGSBJE�PG�FYQPTJOH

VODPNGPSUBCMF�USVUIT�CFIJOE�ÄDPNGPSUBCMFÅ�GB¤BEFT�

%FCPSBI�-FWZ�Â�)PU�.JML

������"MNFSªB��4PVUIFSO�4QBJO��"VHVTU�

5PEBZ�*�ESPQQFE�NZ�MBQUPQ�PO�UIF�DPODSFUF�GMPPS�PG�B�CBS�CVJMU�PO�UIF�CFBDI��*U�XBT�UVDLFE

VOEFS�NZ�BSN�BOE�TMJE�PVU�PG�JUT�CMBDL�SVCCFS�TIFBUI�	EFTJHOFE�MJLF�BO�FOWFMPQF
�MBOEJOH�TDSFFO

TJEF�EPXO��5IF�EJHJUBM�QBHF�JT�OPX�TIBUUFSFE�CVU�BU�MFBTU�JU�TUJMM�XPSLT��.Z�MBQUPQ�IBT�BMM�NZ�MJGF�JO

JU�BOE�LOPXT�NPSF�BCPVU�NF�UIBO�BOZPOF�FMTF��

4P�XIBU�*�BN�TBZJOH�JT�UIBU�JG�JUÅT�CSPLFO�TP�BN�*��

5IF�XPSET�Ä����Å�BOE�Ä5PEBZÅ�JNNFEJBUFMZ�BODIPS�UIJT�OPWFM�JO�UIF�QSFTFOU��UIJT�JT�B�OPWFM�PG�OPX�GPS

OPX�BCPVU�OPX�BOE�JUÅT�BOPUIFS�GJSTU�QFSTPO�OBSSBUJWF��4PNF�SFBEFST�NBZ�GFFM�UIBU�UIF�TQFBLFSÅT

SFBDUJPO�UP�IFS�CSPLFO�TDSFFO�MBDLT�QFSTQFDUJWF�CVU�NPTU�PG�VT�XJMM�SFDPHOJTF�IFS�GFFMJOH�UIBU�ÄNZ

MBQUPQ�IBT�BMM�NZ�MJGF�PO�JU�BOE�LOPXT�NPSF�BCPVU�NF�UIBO�BOZPOF�FMTFÅ�

#VU�UIFSF�JT�NPSF�HPJOH�PO�IFSF�UIBO�KVTU�B�DPNNFOU�PO�UPEBZÅT�EJHJUBM�XPSME��"�TFOTF�PG�GSBDUVSJOH�JT

DFOUSBM�UP�-FWZÅT�PQFOJOH��UIF�GVMM�TUPQT�JO�UIF�DIBQUFS�UJUMF�JNNFEJBUFMZ�DSFBUF�B�KPMUJOH�GSBHNFOUFE

FGGFDU�XIJDI�MBDLT�UIF�GMVFODZ�XF�NJHIU�FYQFDU�PG�B�EJBSZ�FOUSZ��5IJT�JT�DPNQPVOEFE�CZ�UIF�WJPMFODF

PG�UIF�GJSTU�TFOUFODF�FNQIBTJTFE�UISPVHI�UIF�IBSE�ÄDPODSFUF�GMPPSÅ��8F�EPOÅU�OFFE�UP�ESBX�UIF�QBSBMMFM

CFUXFFO�UIF�MBQUPQÅT�TIBUUFSFE�TDSFFO�BOE�UIF�TQFBLFSÅT�GFFMJOHT�PG�CSPLFOOFTT�CFDBVTF�-FWZ�EPFT

UIJT�GPS�VT��5IF�PCTFSWBUJPO�XF�NJHIU�NBLF�JOTUFBE�JT�UIBU�TZNCPMT�PG�UIJT�LJOE�XJMM�CF�JNQPSUBOU�UP

IPX�UIF�OPWFM�DPNNVOJDBUFT�XJUI�VT��/PUF�GPS�JOTUBODF�UIF�TFYVBM�DPOOPUBUJPOT�PG�UIF�ÄSVCCFS

TIFBUIÅ�XIJDI�JT�UIFO�DPNQBSFE�UP�BO�ÄFOWFMPQFÅ�BTTPDJBUJOH�UIF�MBQUPQ�XJUI�CPUI�TFYVBMJUZ�BOE

DPNNVOJDBUJPO�BOE�TVHHFTUJOH�UIBU�CPUI�NJHIU�CF�TMJQQFSZ�BOE�EJGGJDVMU�UP�HSBTQ��"T�SFBEFST�XF�BSF

CFJOH�UPME�UP�CF�BMFSU�UP�SFTPOBODFT�MJLF�UIJT�UISPVHIPVU�UIF�OPWFM�BOE�UP�CF�SFBEZ�UP�NBLF�UIFTF

DPOOFDUJPOT�PVSTFMWFT��8F�BSF�BMTP�CFJOH�UPME�FYQMJDJUMZ�UIBU�XIBU�XFÅSF�IFBSJOH�JT�BO�BDDPVOU�Â�Ä4P

XIBU�*�BN�TBZJOH�JTÅ�Â�XIJDI�ESBXT�BUUFOUJPO�UP�UIF�UFMMJOH�JO�B�XBZ�UIBU�NBOZ�DPOUFNQPSBSZ�GJDUJPOT

MJLF�UP�EP�

0UUFTTB�.PTIGFHI�Â�&JMFFO

*�MPPLFE�MJLF�B�HJSM�ZPVÅE�FYQFDU�UP�TFF�PO�B�DJUZ�CVT�SFBEJOH�TPNF�DMPUICPVOE�CPPL�GSPN�UIF

MJCSBSZ�BCPVU�QMBOUT�PS�HFPHSBQIZ�QFSIBQT�XFBSJOH�B�OFU�PWFS�NZ�MJHIU�CSPXO�IBJS��:PV�NJHIU

UBLF�NF�GPS�B�OVSTJOH�TUVEFOU�PS�B�UZQJTU�OPUF�UIF�OFSWPVT�IBOET�B�GPPU�UBQQJOH�CJUUFO�MJQ��*

MPPLFE�MJLF�OPUIJOH�TQFDJBM��*UÅT�FBTZ�GPS�NF�UP�JNBHJOF�UIJT�HJSM�B�TUSBOHF�ZPVOH�BOE�NPVTZ
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WFSTJPO�PG�NF�DBSSZJOH�BO�BOPOZNPVT�MFBUIFS�QVSTF�PS�FBUJOH�GSPN�B�TNBMM�QBDLBHF�PG�QFBOVUT

SPMMJOH�FBDI�POF�CFUXFFO�IFS�HMPWFE�GJOHFST�TVDLJOH�JO�IFS�DIFFLT�TUBSJOH�BOYJPVTMZ�PVU�UIF

XJOEPX��

)FSF�BHBJO�XF�IBWF�B�GJSTU�QFSTPO�OBSSBUPS�BOE�MJLF�#FBUUZ�.PTIGFHI�JNNFEJBUFMZ�FYQMPSFT�UIF

BTTVNQUJPOT�XF�NJHIU�GPSN�BCPVU�IFS�TQFBLFS�	ÄB�HJSM�ZPVÅE�FYQFDU�UP�TFF�PO�B�DJUZ�CVTÅ�ÄZPV�NJHIU

UBLF�NF�GPSÅ
��5IF�NFTTBHF�JT�DMFBS��BQQFBSBODFT�XJMM�CF�TJHOJGJDBOU�JO�UIJT�OPWFM�CVU�NJHIU�CF

EFDFQUJWF�UPP��5IF�SFBEFS�JT�FYQMJDJUMZ�JOTUSVDUFE�UP�ÄOPUF�UIF�OFSWPVT�IBOET�B�GPPU�UBQQJOH�CJUUFO�MJQÅ

Â BMM�GBNJMJBS�TJHOJGJFST�PG�BOYJFUZ�Â�CVU�CFDBVTF�XF�DBO�POMZ�TFF�UIF�TQFBLFS�GSPN�UIF�PVUTJEF�BU�UIJT

TUBHF�XF�BSF�MFGU�HVFTTJOH�BU�JUT�DBVTFT�

#VU�UIFO�VOMJLF�#FBUUZ�BOE�-FWZ�.PTIGFHI�QJWPUT�RVJUF�VOFYQFDUFEMZ�UP�HJWF�B�EJGGFSFOU�WJFX��ÄJUÅT�FBTZ

GPS�NF�UP�JNBHJOF�UIJT�HJSM�Å�)FSF�.PTIGFHI�FTUBCMJTIFT�B�HVMG�CFUXFFO�UIF�TQFBLFS�UIFO�BOE�OPX�BOE

XF�SFBMJTF�UIBU�UIF�GJSTU�TFOUFODFÅT�QBTU�UFOTF�	Ä*�MPPLFE�MJLFÅ
�SFGFST�CBDL�NVDI�GVSUIFS�UIBO�XF�IBE

JOJUJBMMZ�SFBMJTFE��"T�TIF�DPOUJOVFT�UP�EFTDSJCF�UIJT�ÄTUSBOHF�ZPVOH�BOE�NPVTZ�WFSTJPO�PG�NFÅ�XF�SFBMJTF

UIBU�UIF�TQFBLFS�IBT�OPX�DIBOHFE�JOUP�B�DPNQMFUFMZ�EJGGFSFOU�QFSTPO��4IF�TVCTFRVFOUMZ�UFMMT�VT�UIBU�Ä*

XBT�OPU�NZTFMG�CBDL�UIFO��*�XBT�TPNFPOF�FMTF��*�XBT�&JMFFO�Å�5IF�RVFTUJPOT�UIBU�XJMM�GVFM�PVS�JOUFSFTU

DPODFSO�UIF�JEFB�PG�JEFOUJUZ��IPX�BOE�XIZ�IBT�TIF�DIBOHFE�BOE�XIBU�EJE�JU�NFBO�GPS�IFS�UP�CF�ÄOPU

NZTFMGÅ 

(SBFNF�.BDSBF�#VSOFU�Â�)JT�#MPPEZ�1SPKFDU

1SFGBDF

*�BN�XSJUJOH�UIJT�BU�UIF�CFIFTU�PG�NZ�BEWPDBUF�.S�"OESFX�4JODMBJS�XIP�TJODF�NZ�JODBSDFSBUJPO

IFSF�JO�*OWFSOFTT�IBT�USFBUFE�NF�XJUI�B�EFHSFF�PG�DJWJMJUZ�*�JO�OP�XBZ�EFTFSWF��.Z�MJGF�IBT�CFFO

TIPSU�BOE�PG�MJUUMF�DPOTFRVFODF�BOE�*�IBWF�OP�XJTI�UP�BCTPMWF�NZTFMG�PG�SFTQPOTJCJMJUZ�GPS�UIF

EFFET�XIJDI�*�IBWF�MBUFMZ�DPNNJUUFE��*U�JT�UIVT�GPS�OP�PUIFS�SFBTPO�UIBO�UP�SFQBZ�NZ�BEWPDBUFÅT

LJOEOFTT�UPXBSET�NF�UIBU�*�DPNNJU�UIFTF�XPSET�UP�QBQFS�

4P�CFHJOT�UIF�NFNPJS�PG�3PEFSJDL�.BDSBF�B����ZFBS�PME�DSPGUFS�JOEJDUFE�PO�UIF�DIBSHF�PG

UISFF�CSVUBM�NVSEFST�DBSSJFE�PVU�JO�IJT�OBUJWF�WJMMBHF�PG�$VMEVJF�JO�3PTT�TIJSF�PO�UIF�NPSOJOH�PG

UIF���UI�PG�"VHVTU������

5IJT�QSPMPHVF�HJWFT�VT�UXP�WPJDFT�Â�UIF�CFHJOOJOH�PG�B�GJSTU�QFSTPO�IJTUPSJDBM�UFTUJNPOZ�BOE�B

DPNNFOUBSZ�PO�UIJT��3PEFSJDL�.BDSBFÅT�NFNPJS�JNNFEJBUFMZ�SBJTFT�QMFOUZ�PG�RVFTUJPOT�Â�UIF

TQFBLFSÅT�TJUVBUJPO�UIF�ÄEFFETÅ�IF�IBT�DPNNJUUFE�UIF�SFBTPOT�GPS�IJT�DVSSFOU�FNPUJPOBM�TUBUF�Â�BOE

UIFSFGPSF�JUT�JOUFSSVQUJPO�QBSUMZ�TFSWFT�UP�QJRVF�PVS�JOUFSFTU�CZ�XJUIIPMEJOH�BOTXFST��#VU�JU�BMTP

DIBOHFT�IPX�XF�SFTQPOE�UP�XIBU�XF�IBWF�KVTU�SFBE��5IF�GBDU�UIBU�UIFTF�XPSET�IBWF�CFDPNF�UIF

TVCKFDU�PG�TDSVUJOZ�XJUIJO�UIF�UFYU�JOWJUFT�VT�UP�SFBE�UIFN�DSJUJDBMMZ�UPP��XF�TIPVME�OPU�KVTU�BDDFQU

3PEFSJDLÅT�XPSET�BU�GBDF�WBMVF��

.BDSBF�#VSOFU�BMTP�VTFT�UIJT�EFWJDF�UP�FTUBCMJTI�BO�JMMVTJPO�PG�IJTUPSJDBM�WFSBDJUZ��UIF�OPWFM�DPNQSJTFT�B

TFSJFT�PG�ÄGPVOEÅ���UI�DFOUVSZ�EPDVNFOUT�BOE�UIF�JODMVTJPO�PG�B�NPEFSO�EBZ�DPNNFOUBSZ�BEET

BVUIFOUJDJUZ�JOWJUJOH�VT�UP�TVTQFOE�EJTCFMJFG�BOE�JNBHJOF�UIBU�UIF�GJDUJPOBM�FWFOUT�XF�BSF�BCPVU�UP
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FODPVOUFS�NJHIU�BDUVBMMZ�CF�USVF��5P�BEE�GVSUIFS�XFJHIU�UIF�BVUIPS�IBT�QMBZGVMMZ�HJWFO�IJT�QSPUBHPOJTU

UIF�TBNF�TVSOBNF�BT�IJNTFMG�DMBJNJOH�UIJT�BT�B�XPSL�PG�GBNJMZ�IJTUPSZ�BOE�UIFSFCZ�GVSUIFS�CMVSSJOH

UIPTF�CPVOEBSJFT�CFUXFFO�GBDU�BOE�GJDUJPO��

8IBUÅT�3FWFBMFE�"CPVU�$POUFNQPSBSZ�'JDUJPO
4P�XIBU�JG�BOZUIJOH�DBO�UIFTF�PQFOJOHT�UFMM�VT�BCPVU�DPOUFNQPSBSZ�GJDUJPO �5P�B�HSFBUFS�PS�MFTTFS

FYUFOU�UIFZ�BSF�BMM�QPTUNPEFSO�OPWFMT�XIJDI�SFKFDU�UIF�JEFB�UIBU�UIFZ�NJHIU�DPOUBJO�BOZ�JOIFSFOU

PCKFDUJWF�USVUI�PS�NFBOJOH��5IFZ�BSF�BMTP�DPODFSOFE�BT�NVDI�XJUI�IPX�UIFJS�TUPSJFT�BSF�UPME�BT�XJUI

UIF�TUPSJFT�UIFNTFMWFT�BOE�BMM�TIBSF�B�EFHSFF�PG�TFMG�DPOTDJPVTOFTT�JO�UIFJS�PQFOJOHT�XIFUIFS�UIJT�JT

UISPVHI�FYQMJDJU�SFGFSFODF�UP�UIF�BDU�PG�XSJUJOH�JO�)JT�#MPPEZ�1SPKFDU�	Ä*�BN�XSJUJOH�UIJT�BU�UIF�CFIFTU�PG

NZ�BEWPDBUF�<���>�UIBU�*�DPNNJU�UIFTF�XPSET�UP�QBQFSÅ
�PS�PG�TQFBLJOH�JO�)PU�.JML�	Ä4P�XIBU�*�BN�TBZJOH

JTÅ
�PS�UISPVHI�UIF�XJMMJOHOFTT�UP�BEESFTT�VT�BT�SFBEFST�EJSFDUMZ�BOE�TVCWFSU�XIBU�XF�NJHIU�ÄFYQFDUÅ�JO

&JMFFO�BOE�5IF�4FMMPVU��*O�BMM�PG�UIFTF�OPWFMT�UIF�QSPDFTT�PG�UFMMJOH�JT�GSBVHIU�XJUI�HSFBU�VOSFMJBCJMJUZ

BOE�GSBHJMJUZ�BOE�XF�TIPVME�UIFSFGPSF�BOUJDJQBUF�BT�NVDI�ESBNB�UP�TUFN�GSPN�UIF�SFMBUJPO�PG�FWFOUT�BT

XF�XJMM�GJOE�XJUIJO�UIF�FWFOUT�UIFNTFMWFT�

-JOLFE�UP�UIJT�JT�UIF�SPMF�XIJDI�XF�DBO�FYQFDU�UP�QMBZ�BT�SFBEFST�Â�XF�BSF�OPU�CFJOH�USFBUFE�TJNQMZ�BT

WFTTFMT�FYQFDUFE�UP�SFDFJWF�FBDI�OPWFMÅT�DPOUFOUT�QBTTJWFMZ�BOE�VODSJUJDBMMZ�CVU�BSF�JOTUFBE�JOWJUFE�UP

CFDPNF�BDUJWF�QBSUJDJQBOUT�CSJOHJOH�PVS�PXO�FYQFSJFODFT�CFMJFGT�BOE�QSFKVEJDFT�XJUI�VT�JOUP�FBDI

UFYU�BOE�BMMPXJOH�UIFTF�UP�CF�FYQPTFE�BOE�DIBMMFOHFE�CZ�XIBU�XF�SFBE��5IF�EJSFDU�JOWPMWFNFOU�PG�UIF

SFBEFS�JT�B�EFWJDF�BT�PME�BT�UIF�OPWFM�JUTFMG��CVU�XIBU�EJTUJOHVJTIFT�UIFTF�OPWFMT�BT�QBSUJDVMBSMZ

DPOUFNQPSBSZ�JT�UIBU�XF�BSF�OPU�TJNQMZ�CFJOH�BTLFE�UP�EFDPEF�NFBOJOHT�CVU�UP�DSFBUF�UIFN��"T�UIJT

ZFBSÅT�XJOOFS�1BVM�#FBUUZ�TBJE�

*�EFGJOJUFMZ�EPOÅU�IBWF�B�NFTTBHF�

"OZ�NFTTBHFT�UIBU�XF�XJTI�UP�UBLF�GSPN�UIFTF�OPWFMT�XF�XJMM�IBWF�UP�DPOTUSVDU�PVSTFMWFT�BOE�XF�BSF

JOWJUFE�UP�CFHJO�UIBU�QSPDFTT�PG�DPOTUSVDUJOH�NFBOJOHT�GSPN�UIF�OPWFMTÅ�WFSZ�GJSTU�QBHFT�

"SUJDMF�8SJUUFO�#Z��4UFQIFO�%JMMFZ�JT�"DUJOH�)FBE�PG�&OHMJTI�BU�5IF�"CCFZ�4DIPPM�3FBEJOH�

5IJT�BSUJDMF�GJSTU�BQQFBSFE�JO�FNBHB[JOF����'FCSVBSZ������

1SJOU

f������]�&OHMJTI���.FEJB�$FOUSF��"MM�SJHIUT�SFTFSWFE��8FCTJUF�CZ�4UVEJP���
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Useful Information: 
 

What exam board do we use? 
 
The exam board used is EDEXCEL. You can find the specification here. 
 
What texts will we study? 
 
You can find your reading list below. The more of this that you can read 
before the course begins, the better.  
 
 

A Streetcar Named Desire by Tennessee Williams 

 
Wuthering Heights by Emily Bronte  
 

Selected poems of Christina Rossetti 
 

Othello by William Shakespeare 
 

A Thousand Splendid Suns by Khaled Hosseini  
 

Selected poems from Poems of the Decade: An Anthology of the 
Forward Books of Poetry 
 

 
We ask that you buy your own copies of the plays and the novels 
so that you can annotate them in a way that is most effective to 

your study. The poems will be provided for you by school.  
 

You can also watch adaptations of A Streetcar Named Desire, 
Wuthering Heights, and Othello to familiarise yourself with the texts.    

 
 

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/english-literature-2015.coursematerials.html#%2FfilterQuery=category:Pearson-UK:Category%2FSpecification-and-sample-assessments
https://youtu.be/kYA9hvcLekg
https://youtu.be/-sT6PUQz_HU
https://youtu.be/3zbGMcsCtjg

