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Please note that there is a lot of work in this booklet and it is not to be all completed in the next couple of weeks. You should aim to complete the booklet by September as this will be the main body of work you are set before you begin your A level studies with us.


If you have any questions regarding this work, please do not hesitate to contact us via email –

nhewson@blue-coat.org
jroberts@blue-coat.org


We hope that you enjoy your first steps in A level Music, and we are looking forward to working with you next year.



Mr Hewson and Mrs. Roberts
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Welcome to A Level Music at the Blue Coat School. A Level Music is an exciting but 
challenging course, and in order to be ready to start the course, you will need to 
complete this document as part of your home learning before you begin with us in September. There are three compulsory tasks: 
1.. 	Concert report. 
2. 	Key word revision 
3. 	Theory Worksheets
These must be completed and brought with you to your first lesson in September. 
There are also stretch tasks, and it is highly recommended that you try and complete 
as many of these as possible. 
Good luck with the tasks, and we look forward to welcoming you to the course in 
September. 









Contents (*= compulsory) 
Course Overview 
Listening and appraising overview 

Listening record 

Task 1: Concert report* 

Task 2: Key words* 
Task 3: Theory* 





Complete? 
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The Music A Level: Overview 
Board: AQA 

Just like your GCSE, the course has three main components: Appraising (listening), 
Performance and Composition. This course overview will help you to see what is coming up, and it will be explained in more detail when you start the course in September. 
If you have any questions, please make a note to ask in September. 

[image: ]
The Music A Level: Overview 


AREAS OF STUDY 
Just like GCSE, you will be studying a number of set works. Throughout the course, you will 
listen to these pieces, as well as other works by these composers. Please familiarize yourself with these pieces.
This will be excellent preparation for the course, and a wide listening base 
will also support you in your composition work. You will be able to find most (if not all) of these pieces on Spotify or You Tube. 



Keep a record of what you have listened to below. 


The Music A Level: Appraising Overview 


3.1.6 Area of study 5: Jazz
For the purpose of this specification, jazz is defined as a style of music characterised by a strong but flexible rhythmic understructure with solo and ensemble improvisations on basic tunes and chord patterns and a highly sophisticated harmonic idiom from 1920 to the present.
Named artistsListen to anything by these composers. You could also try and find some music online and play some of the charts from these composers. See if you can find some videos of live performances on You Tube.


· Louis Armstrong
· Duke Ellington
· Charlie Parker
· Miles Davis
· Pat Metheny
· Gwilym Simcock					 




3.1.5 Area of study 4: Music for theatre
For the purpose of this specification, music for theatre is defined as music composed to govern, enhance or support a theatrical conception from 1925 to the present.
Named composers· Listen to anything by these composers. This topic is about Musical Theatre – try and watch films with music written by the composers and make notes of anything interesting that you notice.
This topic is all about film music—try and 
watch films with music written by these composers and make notes of anything interesting that you notice below  


· Kurt Weill
· Richard Rodgers
· Stephen Sondheim
· Claude-Michel Schönberg
· Jason Robert Brown








A LISTENING RECORD

Below you will find a Listening record document. If you wish, listen to different genres of music and write a brief analysis of the piece, using the Musical Elements (reflections on melody/harmony/tonality/structure/timbre/texture/tempo/metre/rhythm/dynamics/articulation) as key descriptors. 

This is an extension/optional task, but it will really help you to focus and develop your listening skills, as this is similar to the type of activities/tasks we undertake at A Level Music.
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Listening Record (Optional) 



Piece and Area of Study 	Analysis 




1






2






3






4





5





6






7





8
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Listening Record (Optional) 



Piece and Area of Study 	Analysis 




1






2






3






4





5





6






7





8
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TASK 1: CONCERT REPORT 

Watch a live musical performance over the summer and write a short report about it. Online, there are so many great events to choose from, e.g. a pop concert, a music festival, an orchestral classical concert, a solo recital, an opera, a show, the BBC Proms!)

Your report should contain the following details: 



	Why you chose this performance 

	What made the performance compelling to watch (or maybe not so compelling—give your honest opinion!) 

	How the performance has inspired your own performance preparation (in repertoire choice or performance 
techniques, for example) 
	Some deeper background into the genre of music that was performed (when and how this style of music          developed, key features of the music, significant artists in the genre) 
	A description of the music itself that was performed (including reflections on melody/harmony/tonality/structure/ 
timbre/texture/tempo/metre/rhythm/dynamics/articulation) 
 

Write your report here: or if you prefer you can type it out and print it separately. 
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TASK 2: KEY WORDS 
Complete these glossary worksheets. You will need to find out the definitions for the words through the use of any Theory Books you may have or the Internet. If you are struggling, ask your music teacher via email. I would suggest that you look to develop this glossary over the summer months and make sure it is completed by the time you join us in September. Please make note of which key terms are essential and which are stretch. Stretch key terms are just as important as you will encounter all of these words throughout the course. 







Write down here the pages you have completed: 










Write here any questions you have / any words you do not understand: 

[image: ]
Essential Glossary: 


Alto: _______________________________________________________________ 

Anacrusis: _______________________________________________________________ 
Bass: __________________________________________________________________ 

Basso continuo: _______________________________________________________________ 
Cadence: ___________________________________________________________________ 

Chord progression: _______________________________________________________________ 
Chromatic: _______________________________________________________________ 

Circle of 5ths: _______________________________________________________________ 

Concertino: _______________________________________________________________ 
Concerto Grosso: _______________________________________________________________ 
Conjunct: _______________________________________________________________ 
Cross rhythm: _______________________________________________________________ 
Diatonic: _______________________________________________________________ Disjunct: _______________________________________________________________ 
Dissonant: _______________________________________________________________ 
Double stopping: _______________________________________________________________. 
Leitmotif: _______________________________________________________________ 

Melismatic: _______________________________________________________________ 
Mezzo-soprano: _______________________________________________________________ 
Ostinato: _______________________________________________________________ 

Pedal note: _______________________________________________________________ 
Push rhythm: _______________________________________________________________ 

Recitative: _______________________________________________________________ 
Ripieno: _______________________________________________________________ 

Sample: _______________________________________________________________ 
Soprano: _______________________________________________________________ 

Sus chords: _______________________________________________________________ 
Suspension: _______________________________________________________________ 
Syllabic: _______________________________________________________________ 

Syncopation: _______________________________________________________________ 
Tenor: _______________________________________________________________ 

[image: ] 
Stretch Glossary: 


Word 	Definition 
Musical elements 
Organisation of pitch (melody and harmony) 


Arpeggio 


Cadence 


Bass line 


Chord 


Conjunct 


Disjunct 


Dissonance 


Chord sequence 


Drone 


Fanfare 


Ground bass 


Harmony 


Interval 


Leap 


Melody 


Melodic device 

[image: ]
Stretch Glossary: 


Word 

Monotone 


Ornamentation 


Ostinato 


Pedal (or pedal point) 


Riff 


Roman numerals 


Scale 


Sequence 


Stepwise 


Theme 


Tonality 

Atonal 


Chromatic 


Dominant (key) 


Key 


Major 


Minor 


Modal 


Modulation 


Definition 


[image: ]
Stretch Glossary: 


Word 

Pentatonic 


Relative minor/major 


Form, structure 
Binary 


Introduction 


Phrase 


Rondo 


Sonata form 


Ternary 


Strophic 


Sonority 
Articulation 


Timbre 


Texture 

Accompaniment 


Continuo (or basso con- 
tinuo) 

Heterophony 


Homophony/ homophonic 

Monophony/ monophonic 

Polyphony/polyphonic 


Definition 


[image: ] 
Stretch Glossary: 

Word 	Definition 

Two-part 


Imitation 


Tempo, rhythm and duration 
Beat 


Dotted rhythm 


Duration 


Shuffle 


Swing 


Swung rhythm 


Syncopation 


Triplets 


Dynamics 
Accent 


Performance matters 

Solo 


Tone (quality) 


Forces 


Ensemble 


Double / doubling 


Double stopping 

[image: ] 
Stretch Glossary: 


Word 

Glissando 


Hammer on 


Harmonics 


Improvisation 


Melisma / melismatic 


Pull off 


Range 


Tessitura 


Wah Wah 


Phrasing 


Pizzicato 


Professional reference 
recording 

Realisation 


Sequenced compositions 


Skeleton score 


Tablature 


Tremolo 


Lyrics 


'Words' 'text' or 'poem' 


Word painting 


Definition 


[image: ]
Stretch Glossary: 

Word 	Definition 

Historical periods, styles and genres 

Baroque 


Cantata 


Classical (with lower-case 
c) 

(solo) concerto 


Concerto grosso 


Fusion 


Genre 


Gigue 


Jazz 


March 


Musical theatre 


Oral tradition 


Prelude 


Rock 


Samba 


Sonata 


Suite 

[image: ]
Stretch Glossary: 

Word 	Definition 

Terms for music technology 

Chorus effect 


Flanger 


Multi-track recording 


Over-dubbing 


Pitch shift 


Re-take 


(studio) effects 


Track 
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TASK 3:THEORY 
Complete these theory worksheets. You will need to complete these documents over the course of the next few months and then bring them with you to the 1st session in September.



There may be a lot of the work on the next few pages, that you already know and that is absolutely fine, but we want you to be completely aware of what you are required to know as a basic theory knowledge before you begin the course. It may seem like a lot of work BUT please remember that this is required for September and not to be fully completed in the next few weeks so please don’t worry! 

You may want to print this out, but as there are a lot of pages, you can answer them on a separate sheet/book and bring this in. 



Write down here the pages/topics you have completed: 

 















Write here any questions you have / any pages you do not understand:











Note Values

Below is a table to show the duration of the five main notes. In pencil, fill it in:

	Name

	Note
	Rest
	Length

	

	

	[image: Semibreve rest]
	


	

	
	[image: Minim rest]
	


	

	
	[image: Crotchet rest]
	


	

	
	[image: Quaver rest]
	


	

	
	[image: Semiquaver rest]
	




Musicians like to count in whole beats so quavers tend to come in pairs and semiquavers tend to come as 4 together (draw how they look in the given space):

[image: navy8th] [image: navy8th] 	=                      	= 1 beat	

[image: navy_16th][image: navy_16th][image: navy_16th][image: navy_16th]	 =                          = 1 beat   	 


Rhythm

The important thing about the values identified on the previous page is, believe it or not, knowing how they sound!
If you are unsure, then some musicians when first learning them will use words to help them. Can you think of any names of drinks that will match the sound made by these notes:
[image: ]  = 		[image: ] = 		[image: ] = 			[image: ] = 

Check your understanding by clapping the following to your teacher. Remember to perform them to a pulse (a steady beat):
[image: ]
I can clap some of these* 		I can clap most of these*


I can clap all of these*	


*I need to do the following to improve:  								
 														
Time Signatures

A Time Signature is placed at the start of a piece of music indicating:
a) how many beats are in the bar	and 	b) what type of beats are to be counted

It consist of 2 numbers placed on top of one other (no line: not a fraction!) and each number tells us certain information:

4 = the top number tells us how many beats are in a bar
4 = the bottom number tells us what type of beats are being counted

Whilst the top number can be pretty much anything the bottom number are usually one of three numbers:

· A ‘2’ on the bottom means minims are being counted (2 minims = 1 semibreve)
· A ‘4’ on the bottom means crotchets are being counted (4 crotchets =  1 semibreve)
· An ‘8’ on the bottom means quavers are being counted (8 crotchets = 1 semibreve)

Here is an example of each:

[image: ]

[image: ]

[image: ]
A barline is used to divide each bar into the appropriate length and a double barline is used at the end of the piece.

One thing to note here is the grouping of the quavers in the last time signature – read on!

Simple & Compound Time Signatures

When the beats divide into twos the music is in simple time; when they divide into threes, it is in compound time. For every simple time signature, there is an equivalent compound time signature:
[image: ]
Simple Duple:		(Fill in the last bar with a value or values that will fit)
[image: ]
[image: ]
Simple Triple: 		(Fill in the last bar with a value or values that will fit)
[image: ]
[image: ]

Simple Quadruple: 	(Fill in the last bar with a value or values that will fit)
[image: ]
[image: ]

Compound time has a totally different feel and look to a simple time signature. We are now counting quavers and those quavers are grouped in three (equaling a dotted crotchet – 1 ½ beats).  Here is an example of the type of rhythms you find in compound time:
[image: ]

Compound Duple:		(Fill in the last bar with a value or values that will fit)
[image: ]

Compound Triple:		(Fill in the last bar with a value or values that will fit)
[image: ]

Compound Quadruple:	(Fill in the last bar with a value or values that will fit)
[image: ]

Hints and Tips:
· When listening to music, the first beat is always the strongest
· Compound time will make you ‘sway’ your shoulders
· Compound time will often use the dum-de dum-de rhythm (see above)
[image: ]











Time Signatures Exercise 1

In pencil, write the bar lines ( l )  in the correct places according to the time signature (don’t forget to end with a double bar line ( ll ):

[image: ]
										TOTAL:		/5





Time Signatures Exercise 2

Insert the correct time signature on the stave just after the clef and key signature:

[image: ] 
TOTAL:		/5

Rhythm continued

Now you know the values used and how they are placed into a given time signature it is now time to deal with a few more rhythmical features.
Dots:
A dot after the note simply extends the length of the sound by half the value of the note. For example, a minim lasts 2 beats and so a dotted minim will last 3 beats (2+1).
Can you work out these values:
[image: ] = 		[image: ] = 3		[image: ] = 			[image: ] = 

Ties:
A tie also extends the length of a sound by adding on the value of the note that the first note is tied to. In this example a semibreve (4 beats) is tied to a crotchet (1 beat) and so the note is played for 5 beats in total: [image: ] (Ties will always connect two notes of the same pitch).
Can you work out these values:
[image: ] = 		[image: ] = 
Triplets:
A triplet is the sound of three notes played in the time of two notes (of the same value) evenly over that time. The most common are crotchet and quaver triplets:
[image: ]

So a crotchet triplet is worth 		 beats and a quaver triplet is worth 		 beat.

Syncopation:
Syncopation is simply accenting weaker beats: 1 + 2 + 3 + 4 +
Here is a well-known song below that uses syncopation.
[image: ]
The best way to work it out is slowly and ‘think’ the notes that are tied but don’t sound them. If that is too tricky at first, clap it without the ties (sound all the notes) and then omit them (but ‘think’ them!).
This could be written out another way which is slightly harder to work out if you do not know or understand your values of notes:
[image: ]

Syncopation Test:
Clap these rhythms to your teacher
1. [image: ]

2. [image: ]

3. [image: ]


4. [image: ]

Pitch

Pitch is simply to do with how high or low a note sounds. In conventional notation there are two main clefs: the treble clef for high pitched instruments and bass clef for low pitched instruments.
Each space and line (position) is a different pitch.
The Treble clef (‘G’ clef):
The Treble clef sits on the 2nd line and so turns this into the pitch ‘G’. Can you now work out the pitches for the rest of the notes (remember we only use the first seven letters of the alphabet!):
[image: ]

The Bass clef (‘F’ clef):
The Bass clef sits on the 4th line and so turns this into the pitch ‘F’. Can you now work out the pitches for the rest of the notes:
[image: ]

Note to remember: the lines used are called ledger lines and the first note on the treble clef above (‘Middle C’) is the same note as the last note on the bass clef (‘Middle C’) but have very different positions depending on which clef we use!

Label the following notes (place them on the line given):
[image: ]
Accidentals / semitones / tones

The smallest interval in music is called a semitone. For example, E to F is a semitone:
[image: ]
A tone is made up of two semitones (or where there is a note in between!). For example, C to D is a tone.
Complete the following:
An example of a semitone is  			 and an example of a tone is  			.

Sharps, Flats and naturals:
A sharp (#) raises a note by one semitone.
A flat ([image: ]) lowers a note by one semitone.
A natural ([image: ]) cancels out any sharp or flat. The proper name for C, D & E etc. (the white notes) is C natural, D natural, E natural and so on…
If any sharp or flat is used outside of the key signature it is known as an accidental. The symbol always appears BEFORE the note!
Label the following notes on the diagram below – F#, G#, B[image: ], D[image: ], D# and E#:

[image: ]
Major Scales and their Degrees

A scale is a collection of notes in a certain order. The most common scales in Western Classical Music (WCM) are Major scales and Minor scales. Both these scales span one octave with the notes progressing by step (in alphabetical order!). Here is C major:

[image: ]

Each note of the scale is numbered. We use Roman Numerals:
[image: ]

These numbers/degrees have special names in music:
I – Tonic				V – Dominant 
II – Supertonic			VI – Submediant 
III – Mediant			VII – Leading Note
IV – Subdominant 

C major is the most common scale in WCM as it is made up of all natural notes. The major scale has a specific construction of semitones and tones:

[image: ]

When building this scale on any other note, the relationship of the notes must be the same (T – T – ST – T – T – T – ST). This is where sharps and flats will be needed. Take the next scale which is G major. Which note needs to be ‘treated’ in order for it to fit the above order?
[image: ]

The next scale is D major and will include the sharp used in G major plus one more will need to be treated. Which one?
[image: ]
Is there a pattern emerging?

The next scale is A major. We again include the sharps that have already been used but will need to treat one more. Which one?
[image: ]

The next scale is E major. Add the appropriate sharp to make it complete:
[image: ]

Can you work out what the next key would be?  							

What is the relationship between these scales? 							

The first major scale to use a flat is F major, but which note needs taking down one semitone?
[image: ]

The next scale is B[image: ] major and will include the flat used in F major plus one more will need to be treated. Which one?
[image: ]

The next scale is E[image: ] major and will include the flat used in B[image: ] major plus one more will need to be treated. Which one?
[image: ]

The next scale is A[image: ] major and will include the flat used in E[image: ] major plus one more will need to be treated. Which one?
[image: ]

Have you noticed a pattern?

Rather than adding accidentals (sharps or flats) to each note in a particular scale, we place the sharps or flats at the beginning to indicate what scale we are using. So for example, we place a sharp on the F line at the start to show we are in G major. Every single F (no matter its register) will be played as an F sharp.
Key Signatures (major)

A key signature is placed at the start of a piece of music (after the clef) to indicate what scale is being used. The relationship of the scales is that the next scale starts on the fifth (dominant) note.
C major: [image: ]
G major: [image: ]
D major:
[image: ]
A major:
[image: ]
E major:[image: ]

The relationship of the scales that use flats is that they start on the fourth note (however, in theoretical terms it is easier to think of this as the fifth note down).
C major: (as above)
F major: [image: ]
B[image: ] major:[image: ]

E[image: ] major: [image: ]
A[image: ] major:[image: ]

The Circle of Fifths

The sequence of the key signatures can be shown more clearly as a circle. If you read it clockwise you get the sequence of sharp keys and if you read it anti-clockwise you get the sequence of flat keys.
Can you guess why it is called the Circle of Fifths?

C

						F
 G


B[image: navyflat]
 D



E[image: navyflat]
 A


 E

  A[image: navyflat]

 B

	  D[image: navyflat]
(C[image: navyflat])

(G[image: navyflat])
 F#
(C#)




Key Signature exercise

Using the previous pages, insert the appropriate key signature of sharps or flats after the clef:
[image: ]
[image: ]

C major -	G major - 	


 [image: ]
[image: ]

D major - 	A major - 


[image: ]
[image: ]

E major - 	B major -


[image: ]
[image: ]

F major - 	Bb major - 

[image: ]

Eb major - 	Ab major - [image: ]





Minor scales

As stated earlier the second most common scale in WCM is a minor scale of which there are a couple of different forms (harmonic, melodic, natural). It is easier to learn about these scales in relation to the major scales and key signatures learnt previously.

Relative minor (harmonic):
Each major key has a relative minor which shares the same key signature (as it uses six of the seven notes in that scale). Here is A minor:
[image: ]

What major key is A minor the relative of (ie what is the key signature)?  			
Which degree has been altered?  					
How has it been ‘treated’? 										
On the scale below, label the semitone (ST) and tone (T) intervals between the degrees:
[image: ]
What do you notice about the interval between the 6th and 7th degree?  			
														

The relative minor is the submediant (6th degree) of the Major scale. So in G major, the relative minor will be: G  	A   	B  	C  	D  	E  	F#  	G	(E minor).
Many musicians work it out by counting down 3 semitones from the tonic of the major key.

In essence, the difference between a major and minor scale is the different construction of tone, semitone relationship plus the raised 7th.
E minor:		(The relative of  		 major)
[image: ]
B minor:		(The relative of  		 major)
[image: ]
F# minor:		(The relative of  		 major)
[image: ]
C# minor:		(The relative of  		 major)
[image: ]
Notice these are all related by a fifth!


D minor:		(The relative of  		 major)
[image: ]
G minor:		(The relative of  		 major)
[image: ]
C minor:		(The relative of  		 major)
[image: ]
F minor:		(The relative of  		 major)
[image: ]
Modes

Modes were around before scales but are still used today. They are a collection of 8 notes ascending by step (like the major and minor scales) yet they all have a different construction of tones and semitones.
Label each of the 7 intervals as tone (T) or semitone (ST) between the degrees of every mode:
Dorian mode:
[image: ]



Phrygian mode:
[image: ]
Lydian mode:
[image: ]
Mixolydian mode:
[image: ]
Aeolian mode:
[image: ]
Locrian mode:
[image: ]
Intervals

Intervals are the distance between two notes – always count the starting note! 
[minor] 2nd: [image: ]		[major] 2nd: [image: ]

[minor] 3rd: [image: ]		[major] 3rd: [image: ]

[perfect] 4th: [image: ]		[perfect] 5th: [image: ]

[minor] 6th: [image: ]			[major] 6th: [image: ]

[minor] 7th: [image: ]		[major] 7th: [image: ]

Octave (8ve): [image: ]

Label the notes if you need to!




Intervals (aural identification)

You will need to be able to aurally identify the above intervals. Insert the name of a song/piece of music that you know that begins with the appropriate interval:

Minor 2nd =  							

Major 2nd =  								

Minor 3rd =  								

Major 3rd =  								

Perfect 4th =  							

Perfect 5th =  							

Minor 6th =  								

Major 6th =  								

Minor 7th =  								

Major 7th =  								

Octave =  								


Chords

A chord is two or more notes played together at the same time. The most common chord used is called a triad and consists of three notes: the root (1st), the 3rd and the 5th.
When in a key signature (using a particular scale), we can build a triad on each note of the scale using the notes of the scale. The first one has been done for you. Complete the rest:
[image: ]

These are known as the diatonic chords as they belong to the scale. Each chord has a name and chord symbol. Can you fill them in?
[image: ]
 
What type of chords are chord I, IV & V? – 	Major		Minor		Diminished	
What type of chords are chord II, III & VI? – 	Major		Minor		Diminished	
What type of chord is chord VII? –  		Major		Minor		Diminished	

No matter which key you are in, the sound of the diatonic chords will always be the same:
[image: ]
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when they divide into threes, it is in compound time. For every simple time
signature there is an equivalent compound time signature —

S SRR W
3 DT W
bt S RV I I L A A A




image35.tmp




image36.tmp




image37.tmp




image38.tmp




image39.tmp
g





image40.tmp




image41.tmp
i K

el

(dum - de dum - de)





image42.tmp




image43.tmp




image44.tmp




image45.png
Both 3 and § have six quavers in abar, but they are not the same thing. 3
means hree beats (crotchets) divided into twos; § means 2o beats (dotted
crotchets) divided into threes. The difference can be grasped by saying aloud -

“Don’t forget to catch your train’ 2 D J_J ﬂ 1 J I
‘Phone me as soon as you”re there’ g m | J i
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Component 1: Appraising L Component 2: Performance B Component 3: Composition
music

What's assessed What's assessed What's assessed
« Listening Music performance Composition
* Analysis
* Contextual understanding
How it's assessed How it's assessed How it's assessed
Exam paper with listening Solo and/or ensemble » Composition 1:
and written questions using performing as an Composition to a brief
excerpts of music. instrumentalist, or vocalist (25 marks)
and/or music production (via » Composition 2: Free
technology). composition (25 marks)
Questions Requirement Requirement
» Section A: Listening A minimum of ten minutes A minimum of four and a

(56 marks)
« Section B: Analysis
(34 marks)
= Section C: Essay
(30 marks)
This component is 40% of
A-level marks (120 marks).

of performance in total is
required.

This component is 35% of
A-level marks (50 marks).

Non-exam assessment
(NEA) will be externally
marked by AQA examiners.
Work must be completed
between 1 March and the
specified date given at
aga.org.uk/keydates

Work must be sent by post/
uploaded to AQA by the
specified date given at
aga.org.uk/keydates

half minutes of music in
total is required.

This component is worth 25%
of A-level marks (50 marks).

NEA will be externally marked
by AQA examiners. Work
must be completed and sent
by post/uploaded to AQA by
the specified date given at
aga.org.uk/keydates
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Strand A: Barogue solo concerto

Composer Set works

Purcell Sonata for trumpet and strings in D major Z.850 (complete)
Vivaldi Flute concerto in D If Gardellino op.10 no.3 AVA2E jcomplets)
Bach Violin concerto in A minor BWWV1041 (complete)

Strand B: The operas of Mozart

Composer Set works
Mozart Le Nozze di Figaro k.492: Act 1, focusing on:
* overture

* No.1 Duettino (Figaro and Susanna, including following recitative)
* No.3 Cavatina (Figaro, including the previous recitative)

» No.4 Aria (Bartolo)

* No.5 Duettino (Susanna and Marcelling)

* No.B Aria (Cherubino)

* No.7 Terzetto (Susanna, Basilic, Count)

* MNo.9 Aria (Figarc).

Strand C: The piano music of Chopin, Brahms and Grieg

Chopin + Ballade no.2 in F major op.38

+ MNocturne in E minor op.72 no.d
Brahms * Intermezzo in A major op.118. no.2

* Ballade in G minor op.118 no.3
Grieg + MNorwsgian march op.54 no.2

+ Notturno op.54 no.4
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